Delhi Silpi Chakra



Delhi Silpi Chakra was founded in 1949.

In 1947, Delhi, the Sarada Ukil School of Art and All India Fine Arts and
Crafts Society (AIFACS) were the only organizations in the City. AIFACS
was governed by non-artist members where artists did not have any
role to play at the level of planning and programming.

A section of artists came together and organized themselves in DSC.
Motto: “Art illuminates Life”/ Manifesto — “ ...the group recognizes that
art as an activity must not be divorced from life; that the art of a nation
must express the soul of its people and ally with the forces of progress.
The group recognized that artists had to come together to work
towards the progress of art and through art, help build virile national
culture”.

Artists: Pran Nath Mago, Kanwal Krishna, K.S. Kulkarni, Dhanraj Bhagat
and B.C. Sanyal (elected as first president of DSC); artists who joined
Later: Devyani Krishna, Harkrishan Lall, Satish Gujral, Ram Kumar, K.C.
Aryan, Damyanti Chawla, Dinkar Kowshik, Jaya Appaswamy, Rajesh
Mehre, Bishamber Khanna & Avinash Chandra.
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In Harkrishan !'.all we have a
painter of great promise. though here
and there his subject or composition

forced. ' His palette is restricted
and ‘his colour harmonies most pleas-
ing.  “The Village Pond” s nu'ely u
ﬂrs rate work.

-~ Mrs  Damayanti Chn“la. hlgh!y
xmed post-impressionist, lho

canvases, of which 1 plck out “Glrl
with - Pitcher” and *The Wllhero,
wo b ifull mposed
Then itere ‘s Pmn Nath
Mago, whose “Mconlight” over the
Jantar ‘Mantar is s Lest in this
“showg.and Brai Mona1© Bhanot, \vnth
two 7 remarkable  canvases.  Ran
Kumar exhibits a number of Kuhmlr
landscapes, bul his “Beggars” is a
far better work «1 imaginalion
composilivn tkzn the rest There are
some -highly atlractive decorative
works by Mis Devuyanl Krishm

con
Rnlna Fhbri shows a mns'.ery of ln—
tense coleus ~ombination  which 1
hardly lled in the exhibiti Her
“Charcoal Burners® and “Storm over
the ield” are nrresting examples of
the good srtis''s feelw~ for rhwthm
and balance. The placing of the main
igure ‘in “Ambujam” has made an
almost” conventional portrait ~ into

an 1 »
Charles - Fabri's  large  canvas,
1 have touched ' the FEarth of|
Indla" has esvertly combined the
soft contours o' bare earth with 4
_sharpness of bright plants and
iThe allegory may not appeal
but none will denv ﬂut his h
of light and shada and
eolour blmdlng can lumll{
tc(l. The “Mot.er nrd "

rl coluuls has 1 si

hasi




B.C. Sanyal, Self Portrait



Bhabesh Chandra Sanyal




Bhabesh Chandra Sanyal
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Kanwal Krishna



K. S. Kulkami, Lady with a Child,Gauche



K. S. Kulkarni




K. S. Kulkarni



Dhan Raj Bhagat, Punjabi Bride, Wood



Dhan Raj Bhagat



Dhan Raj Bhagat



Pran Nath Mago




Pran Nath Mago



P.N. Mago, Jalianwala Bagh, Charcoal



Harkishan Lal
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Satish Guijral




Satish Gujral




Satish Gujral, Untitled 1963
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K. C. Aryan



K. C. Aryan
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Devayani Krishna, Khyber
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Devyani; Sikkim; 1950; Gouache
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Dinkar Kaushik



Dinkar Kaushik



Jaya Appasamy



Jaya Appasamy



Ram Kumar




Ram Kumar



Ram Kumar
Spring 1961




Damyanti Chawla



Damyanti Chawla



Prabha Rastogi



Prabha Rastogi



Avinash Chandra




Avinash Chandra



Kewal Soni



Kewal Soni



GR Santosh; Backwaters, Dal Lake, Kashmir - 1953




GR Santosh; Untitled; 1965
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Mohinder Kaur




Bishamber Khanna
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Bishamber Khanna



Rajesh Mehra




Rajesh Mehra



